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Although she has built a good life for 
herself, rich in physical pleasure, loving 
friendships, and creative projects, exter- 
nal events still trigger bouts of self- 
hatred and emotional pain. In a broken 
down bus with two unlikely companions, 
Carline sets off on the great American 
road trip, riding from Massachusetts back 
to her Texas roots, seeking healing con- 
nection with her Aunt Frankie, the 
woman who raised her. Carline finds this 
connection and much, much more. 
T1enus of Chalk takes its title from a 
white ceramic ashtray shaped like the 
Venus of Willendorf that Lillian gave to 
Carline. It is one of many symbols in the 
novel-perhaps too manm Stinson 
delights in stuff-potholders and pincush- 
ions, clarinets and camisoles. I do too, but 
at times I thought the novel strained 
toward its metaphors. At times, too, plot 
astonished. If you suffered from insomnia 
late at night in a Kentucky motel, would 
you get up and go skinny-dipping in the 
motel pool? Carline would. I was remind- 
ed of heroines in gothic novels who leave 
locked bedrooms to wander, white night- 
gowned, clutching a small candle, down 
draughty hallways. 
I laughed as I wrote this, though, for 
Carline is quite a character. And if, at 
moments, this first novel bursts the 
bounds of plausibility or pulls a muscle 
stretching for symbolic heights, it is sdll a 
marvelous achievement. The stories in 
The Strange History never convinced me 
that fat hatred could be completely over- 
come. But this novel does. When at the 
end, Lillian and Aunt Frankie embrace 
Carline, three fat women "so near that 
their bellies pressed,7" I didn't suffer any 
"blue indigestion" at all, and neither did a 
one of them. i 
Less cool, more ligjt 
by MeglAltman 
Cool Men and the Second Sex by Susan Fraiman. New York: 
Columbia University Press, 2003, 212 pp., $24.50 paper. 
M t yr any of us have wondered why, 
after 30 years of feminist critique, 
the casual disparagement of 
women is still tolerated sheepishly or with 
defiant "edge," even among otherwise pro- 
gressive people. Susan Fraiman's outspoken, 
invigorating book looks at this question 
through the work of a triQ of influential film- 
makers, a handful of queer theorists (some of 
them women), and three major figures in lit- 
erary and cultural studies: Andrew Ross, 
Henry Louis Gates, and the late Edward Said. 
The figures she discusses are "cool" in more 
ways than one. They are media celebrities and 
"academostars." They present themselves, 
with some justice, as leftists, as politically 
savvy, as fellow-travelers to feminism. And 
finally they are "cool in their style of male- 
ness." "Coolness," says Fraiman, is "epito- 
mized by the modern adolescent boy in his 
anxious, self-conscious and theatricalized will 
to separate from his mother.. ..a picture of 
flamboyant unconventionality coexists with 
highly conventional views of gender-is, 
indeed, articulated through them." Race and 
class have their part to play as well, often 
through "an appeal to African-American and 
working-class men as embodiments of an 
authentic, renegade masculinity." 
Cool Men and the Second Sex is a much 
needed, timely "speakout" book. Fraiman 
sets up what she means by "cool" through a 
reading of film, beginning with Quentin 
Tarantino's ignature use of violence and his 
commitment to what she calls "narrative as 
adrenaline shot"-"the lurch from the daily 
to the deadly, from closeness to separa- 
tion...from feminizing intimacy to heroic 
alienation." But her analysis really gets going 
when she shows how scholars and cultural 
critics have drawn on similar emotional 
schemas in edgy ways that run at cross pur- 
poses to their politics. 
The emotional heart of this argument is 
in her chapter "Andrew Ross: The Romance 
of the Bad Boy": 
As perhaps the "coolest" of my cool 
scholars, Ross demonstrates my thesis 
particularly well: though ambivalence 
toward feminism would seem to be at 
odds with hipness in a political sense, 
in terms of reigning cultural narra- 
tives about men and mothers, mas- 
culinity and femininity, a degree of 
antifeminism may actually be intrinsic 
to hipness, a significant part of what 
constitutes it as such. (p. 56) 
Fraiman has if anytiing understated the 
adolescent self-indulgence of Ross, whose 
meteoric rise and imperviousness to embar- 
rassment leave me mystified. It's not just the 
"laddishness," as the English call it, it's the 
absence of anything else. Ross's first book, 
grandiosely titled The Failure of Modernism, 
advanced a nearly impenetrable but sweep- 
ing theory about the 20th century 
("Modernism saw...") based on a reading of 
only three poets, all men. It is a measure of 
feminism's lack of impact on the academic 
mainstream, as well as a comment on the 
absence of meaningful peer review in liter- 
ary studies, that this was considered not only 
defensible but praiseworthy. When Ross 
does turn to women, you wish he hadn't, as 
in "This Bridge Called My Pussy," his contri- 
bution to Madonnarama ( n anthology of 
scholarly responses to Madonna's book Sex), 
in which he mocks feminist debates about 
sexuality. He "turns again and again to pop- 
ular youth cultures for political leverage and 
inspiration," says Fraiman. But chiming in 
with the celebration of black women's butts 
does not make one less white, and simply to 
assert one's solidarity with youth cultures 
does not make one younger. 
Ross' pose is particularly disturbing 
because the project of left cultural studies 
was not simply to study culture but to 
change it. Ross emphasizes his Scot identity 
and bolsters his connection to "gangsta rap" 
and his slaps at the black middle class by ref- 
erence to the faith-based gangs of his youth. 
But he never declares what he believes or 
takes a position clearly for or against any- 
thing he's discussing. His arguments run fast 
both ways; his apparent goal is to be the 
only one left standing at the end of the 
essay, smugly crossing his arms. The result is 
a discourse highly flavored by politics but in 
no sense engaged. This sort of "cool" 
supersophisticated put-down of everything 
can leave feminism looking embarrassingly 
over-earnest. Fraiman makes these points 
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more politely than I have, but her careful 
analysis is damning. 
It is a relief to turn from Ross's border 
skirmishing to the magisterial summations of 
Edward Said, who believed in something and 
was willing and able to say what it was. Still, 
Fraiman is right to see "a contradiction 
between fresh racial paradigms and rotten 
gender ones" in Said's chapter on Jane 
Austen's Mansfield Park in Culture and 
Imperialism. The world of the novel is under- 
written materially and symbolically by the 
Antiguan slave trade; but Said's patronizing 
characterization of "cheerfully colonial... 
feminine nearsightedness" is possible only 
because he fails to consider two decades of 
feminist work about Austen or even to pro- 
vide a close reading of her book. It's an 
inescapable thought that Fanny's problems 
simply don't interest him, are too trivial to 
hold his attention. In fact, he begins to seem 
like Austen's Sir Thomas, a brilliant man too 
preoccupied with world empire to attend to 
domestic matters. What Said shows so bril- 
liantly about Joseph Conrad-that Conrad 
can't hear the complex, resistant voice of the 
Other-is true of Said himself but only when 
it comes to women. Culture and Imperialism  attack 
on Camus, for example, is devastatingly inci- 
sive; the section on Austen, perfunctory and 
misleading. Said's analysis of third-world 
nationalisms might have been strengthened if 
he had considered the complex ways such 
nationalisms mobilize women's bodies and 
deploy women's images-in the creation of 
"tradition" for example.- Perhaps he would 
have come to see these intersections differ- 
ently in time, if he had lived. 
W^ rhat is most provocative and most 
likely to be (as Fraiman puts it) 
"disconcerting" about her project 
is that she rarely goes after soft targets. At 
first I wondered why, when there is so much 
overt misogyny about, she would choose to 
criticize Henry Louis Gates, who has done 
more than almost anyone to get and keep 
black women writers in print and who attends 
to and praises the work of women scholars. 
But Fraiman presupposes a progressive aca- 
demic community within which thoughtful 
objections may be made and heard. Her 
approach is a kind of disappointed love. 
My rereading shows me she's right that 
women wrters "remain a spectral, hypotheti- 
cal presence" in Gates's early work, and that 
he mutes the feminism of Zora Neale 
Hurston and Alice Walker even as he praises 
them. Figures in Black and The SigmjLyingMonkAy 
brilliantly demonstrate that black writing 
should be read in sophisticated ways, as com- 
plex texts, not patronized as simple sociolog- 
ical or historical documents. But when Gates 
turns to Phillis Wheatley and Harriet Wilson, 
Fraiman shows, he unconsciously repeats that 
patronizing gesture (much as Said does with 
Austen). Fraiman is right to ask, about the 
oral tradition Gates finds central to black cul- 
ture, 'Who exactly finds sense and pleasure in 
reciting (or refuting) lines like 'I fucked your 
mama! Till she went blind! Her breath 
smells bad, / But she sure can grind'?"; and to 
note that Gates' claim that the folkloric trick- 
ster Esu-Elegbara is in some way an androg- 
ynous figure "despite his remarkable penis 
feats" is unconvincing. 
Fraiman also criticizes Gates for having 
turned away from inclusive paradigms to 
focus, recently, on the crisis of black man- 
hood. To my mind, this could be a whole lot 
worse. For instance, in Gates' introduction to 
Thirteen Wqys of Looking at a Black Man, he 
suggests that there is something about being 
black and male that is more than the sum of 
those two qualities, but he never hands out 
easy generalizations. The variety of men he 
profiles in the book, from Louis Farrakhan 
to Bill T. Jones, defy generalization in any 
case. It's a subtle, informative book-yet 
we're left with 13 leaders of the race and 
potential role models who are all men, and 
that's a problem. 
I continue to find Gates honest, serious, 
and committed, where Ross just seems nar- 
cissistic and oily. Gates may want to see the 
tradition he traces as more inclusive and less 
divided than it in fact is, so when he encoun- 
ters some gender trouble, he detours around 
it. But this leaves blank spaces in his picture 
of African American culture, and because of 
his enormous and well-deserved influence, 
this is important to say. 
Fraiman's explanations of why progressive 
male critics fall into these traps didn't quite 
convince me. Is Said trying to "remasculinize 
the colonial male"; is Gates compensating 
for his identification with his mother; is Ross 
repudiating the influence of the feminist film 
criticism "mothers" with whom he studied? I 
don't think we have to get that psychological. 
Each was seeking to leverage his cool out- 
sider credibility with solid gold, insider cre- 
dentials (Princeton, Yale); and this is, more or 
less, how "making it" has always been done. 
n Fraiman's final chapter she joins scholars 
like Biddy Martin and Julie Abraham who 
have worried that the shift from "lesbian" 
to "queer" theory made possible an erasure of 
women, either through a focus on gender as 
fluid rather than stable or through the idealiza- 
tion of a fixed and familiar masculinity. Her 
disagreement with Judith Halberstam's Female 
Mascukni4 s especially cogent. It is hard to pre- 
fer Halberstam's project of making "masculin- 
ity safer for women and girls" to the older fem- 
inist ideal of making the whole range of activ- 
ities and pleasures (now arbitrarily gendered) 
open to all-particularly since the lure of male 
power in masculinity remains underanalyzed in
Halberstam's book. Studies of men and mas- 
culinity are very much foregrounded at pres- 
ent, and women's studies is working hard to 
learn from and incorporate them, as is only 
right. But we are not all that far from the days 
when "men's studies" was, well, the whole 
damn curriculum, so claims about "non-hege- 
monic masculinities" and assertions that mas- 
culinity can be rescued from its place in the 
structures of domination and subordination 
need to be scrutinized for awareness of who 
actually has power. 
Fraiman concludes with a fine re-reading 
of Leslie Feinberg's transgender memoir Stone 
Butch Blues in terms of the main character's 
"butch maternity." I can't quite go along with 
her idea that we should respond to the "new 
masculinism" by revaluing or resexulizing the 
maternal body, however. It's tricky to say this, 
because of course hostility to the maternal 
has been damaging to all wometi, but I think 
the problem is broader: the disparagement 
not only of maternity but of older women 
general!y, including within feminism. We need 
more good historical and textual analyses of 
lesbian culture, like Linda Garber's Lesbian 
Poetics, as part of the "sustained political and 
analytical multitasking," "close, unironic 
engagement with the world," and "political 
outrage and agency for women" that Fraiman 
calls for in her conclusion. 
In Thirteen Ways of Looking at a Black Man, 
Gates writes: '<We live in an age of irony-an 
age when passionate intensity is hard to find 
outside of a freshman dining hall, and even 
the mediocre lack all conviction.... 
Sometimes the relentless ironicism of con- 
temporary culture feels like a vaccination 
against earnestness, which is the sort of pre- 
caution you take when you've been-rn a 
phrase of Baldwin's-betrayed by too much 
hoping." Though she doesn't say so, Susan 
Fraiman's book resonates with this diagnosis 
and calls for a return to hope, for less "cool" 
and more light. She ought to get a hearing, 
both from feminists and across the left- 
always provided that that inclusive place, 
intellectual civil society, where the discussion 
could be held without defensiveness or pos- 
tuning, really does exist. i 
0 
AIDS: a crime against women 
by Karen Kahn 
Moving Mountains: The Race to Treat Global AIDS 
by Anne-christne d'Adesky. New York: Verso, 
2004, 487 pp., $30.00 hardcover. 
I was shocked out of complacency 
recently when I encountered a stun- 
ning figure in my morning newspa- 
per. The average lifespan in some 
African countries is spiraling down so 
rapidly as a result of HIV infection that it 
is predicted to be no more than 35 years 
in the near future. Though I had known 
that AIDS iS spreading rapidly in many 
parts of the world, bringing with it 
increased poverty, despair, and death, I 
had not stopped to consider the devas- 
tating toll of this disease on entire pop- 
ulations. AIDS has become the bubonic 
plague of the 21st century. 
Since 1981, 20 million people have 
died of AIDS worldwide. Today, over 40 
million people are infected with HIV; of 
these, the World Health Organization 
predicts 6 million will die in the next two 
years, if they are not provided with anti- 
retroviral treatment. For Anne-christine 
d'Adesky, this is a crime against humami- 
ty. In her new book, Moving Mountains, he 
argues forcefully that "AIDS [is] not just a 
medical or public health issue, but funda- 
mentally a social and political one." 
Though treatment could be made avail- 
able to the 6 million people who need it 
today, d'Adesky contends, we do not have 
the political will. It takes only one qulck 
look at the resources going to the "global 
war on terror" versus worldwide AIDS 
prevention and treatment o confirm that 
d'Adesky's righteous anger is justified. 
Moving Mountains is a challenging 
book-intellectually and emotionally. 
D'Adesky pushes her readers to 
embrace their responsibility for this 
human tragedy and join the struggle to 
make treatment accessible around the 
world-and she grounds her argument 
in detailed field reports from the 
Caribbean, Latin America, Africa, and 
Russia. Her interest is in the 
myriad challenges-political, 
social, medical, technical, cultur- 
al-to delivering therapy, and to 
issues related to disease control 
and the capacity of nations to 
mobilize their civil societies and 
health sectors to deliver accelerat- 
ed access to AIDS medicines. (p. 9) 
These are complex issues. For readers 
unfamniliar with the technical aspects of 
AIDS treatment, global trade agree- 
ments and their impact on the manu- 
facturing and distribution of inexpen- 
sive generic drugs, and the internation- 
al agencies involved in delivering pre- 
vention and treatment programs, it may 
take some fortitude to keep going. But 
there is much to learn here, making the 
effort worthwhile. 
HIV infection may be the most impor- 
tant issue facing feminists today. As 
Stephen Lewis, UN Special Envoy for 
HIV/AIDS in Africa, told Ms. magazine 
this fall, HIV "has targeted women with a 
raging, Darwinian ferocity." Gender 
inequality leaves women vulnerable to 
sexual transmission from husbands who 
abuse them or hide their HIV status. 
Often men refuse to use condoms, but 
in many circumstances, the family's 
desire for children simply outweighs 
other considerations. In war-torn areas 
of Africa, rape by soldiers is common- 
place, leaving women stigmatized, preg- 
nant, and ill. 
Today, half of all HIV infections are 
among women-in Africa, the rate is 58 
percent. Among 15 to 24 year olds, 75 
percent of those infected are female. In 
Uganda, d'Adesky notes, girls aged 15 to 
19 are four to six times more likely to be 
infected than boys of the same age. 
Many of these girls are infected by older 
men who use them for sexual pleasure. 
These high rates of infection among 
girls and women have accelerated pro- 
motion of AZT and nevirapine to pre- 
vent mother-to-child transmission of 
HIV. Such treatment programs have been 
highly successful but often do not 
include treatment for the mothers them- 
selves. D'Adesky found women in 
Uganda "furious and desperate" about 
the lack of treatment for themselves, 
their husbands, and other members of 
their communities. Rather than suc- 
cumbing to despair, however, they were 
organizing. If HIV infection has any up 
side at all, d'Adesky saw it here: 
I realized that a positive off- 
shoot of the AIDS crisis in Africa 
is the global attention it focuses 
on women's issues, which is 
helping African women to fight 
against long-standing legal, polit- 
ical, social and cultural 
inequities. (p.143) 
Still, many Ugandan women fear 
revealing their HIV-status, as they may be 
beaten by husbands, kicked out of their 
homes, and abandoned. Domestic abuse 
is common in Uganda, where male priv- 
ilege is deeply ingrained. A 2001 survey 
revealed that 40 percent of the women 
respondents had experienced domestic 
abuse; some women were beaten for 
refusing sex, and others were forced into 
sex as a marital obligation. As one 
activist with Women's Treatment Action 
Group (WTAG) noted: 
The husbands are a real prob- 
lem.... Many husbands have two 
wives, and sometimes these 
wives do not even talk to each 
other about HIV, even if one of 
them is HIV-positive. They can- 
not afford to tell their husbands. 
That is the reality we are going 
to have to confront. (p.152) 
Uganda has been touted by the Bush 
administration as one of the great suc- 
cess stories for HIV prevention. Using an 
approach called ABC-abstinence, 
betrothal, and condoms-Uganda has 
reduced its seroprevalence rate from 30 
percent two decades ago to less than ten 
percent today. However, suggesting that 
the decrease in transmission may be the 
result of high mortality rates, d'Adesky 
worries that, in a culture in which male 
privilege leaves women few options, the 
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